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Exhibition Overview |

Rikako Kawauchi is deeply interested in various boundaries that relate to the “self,” such as between
thought and body, or between inside and outside—for instance, physiological phenomena that are difficult
to consciously control, like feeling sleepy, getting hungry, or processes of digestion and excretion, as well
as the interaction between the external world and the body through eating. These questions have been
further enriched by her resonance with anthropologist Claude Lévi-Strauss’s Mythologiques, which opened
her practice to a more diverse and expansive worldview. The lines she captures from the images and
sensations that arise within her take shape as figures, animals, food, vessels, internal organs, the moon,
stars, and more. At times, they intertwine with episodes from myths, reflecting and existing within her

pictorial and spatial compositions.

In this exhibition, Kawauchi’'s concerns and her bodily engagements in the process of making are
interwoven with the cyclical landscapes surrounding the museum, giving rise to a multilayered world where
ambiguities and mixtures prevail. Through a vision in which various boundaries are dissolved, the

exhibition hopes to offer viewers an opportunity to re-encounter their own bodies.

Works on View: Approximately 70 pieces, including drawings, paintings, stone sculptures, and neon works.
(Excerpt below)

Olmage : Below (The dung of the palm trees that grows from the feet becomes fruit and blends into the
jungle. Ev

A5y

eryone wants it very much.) 2023, oil on canvas, 2273x5454mm

-

O {queen of heart) 2024, oil on canvas, 1620x1303mm
Olmage : Cover (all same brain) 2024, watercolor and pencil on paper,
3398x1405mm

O (anatomical diagram) 2025, stone, 780x240%x820 mm

Olmage : Right {Waterfall) (detail) 2025, stone, 150x400%290mm




O Image : Right {(LOVE) 2024, oil on canvas,
2273%2273mm

' Exhibiting Artist | Rikako Kawauchi
(Born 1990, Tokyo, Japan)

In 2014, she received the Kenjiro Hosaka Award at the 1st CAF Award.
In 2015, she was honored with the SHISEIDO ART EGG Award for
her participation in SHISEIDO ART EGG. In 2021, she received the
Yuki Terase Award at the TERRADA ART AWARD 2021, and in 2022,
she won the Grand Prize (VOCA Award) at VOCA 2022: The Vision of
Contemporary Art — New Artists of Two-Dimensional Works. Despite
her young age, Kawauchi has already established herself as a highly
recognized artist with a solid reputation.

Her recent major solo exhibitions include INNER VECTOR: 11, 72,

2154 (2025, Beyond Gallery, Taiwan), Paintings & Drawings - Food,
Animals, Organs, Plants, Bodies, etc, everything outside me is everywhere in the air, | breathe them in, |
breathe them out. (2024, Van der Grinten Galerie, Germany), Under the sun (2024, agnés b. galerie
boutique, Tokyo), Even the pigments in paints were once stones (2023, WAITINGROOM, Tokyo), and The
Voice of the Soul (2023, ERA GALLERY, Italy).

Her recent major group exhibitions include 5th Anniversary Exhibition: New Utopia — The New Ecosystem
We Create(2025, Hirosaki Museum of Contemporary Art, Aomori), My Private View: Takahashi Ryutaro
Collection (2024, Museum of Contemporary Art Tokyo), Body, Love, Gender (2023, Gana Art Center,
Korea), and 10th Anniversary Exhibition — New Horizon: From History to the Future (2023, Arts Maebashi,
Gunma). Through these exhibitions in Japan and abroad, Kawauchi continues to expand and dynamically

develop her practice.



Artist Statement |

| think of paint as something like water.
In painting, within the soft, smooth layers of pigment that move like water, | carve valleys, scratching

through the paint to draw lines.

Water is that which blurs all boundaries.

Rivers and seas contain stones, fish, and countless other things, and yet they all merge into a single body
of water.

| recall the estuary in Kurobe where the river meets the sea—the incoming waves from the ocean and the
outward current of the river flowing in different directions. At times they gently mingled, at others they
clashed, creating a movement that was complex and chaotic, and yet appeared deeply harmonious.

On the canvas as well, just like the surface of that estuary, my body, my thoughts, and the material of paint
immerse themselves in a single plane. Each wave merges with another, and whatever is carried along in
their currents floats, sinks, and overlaps within the pictorial space.

| am in haste.

Above all, faster—

Before anything else—

| want to scoop up what lies within the flow,

what emerges from the whirlpools and vortexes at its depths,

the fleeting glimmer on the water’s surface within that chaos.

What seems endlessly fluid at one moment suddenly hardens, impressing itself upon me like stone. In that
moment, the flow on the canvas freezes, and | feel as though that moment, that time, and my body itself
have been sealed within the picture.

Small stones, large stones—carried, eroded, reshaped by the river’s current. The river itself, too, seems
to have solidified into something stone-like, encompassing all of these varied forms within a single mass.
In this exhibition as well, within the image of a single work and across the entire exhibition space, | hope
that the pieces can become a flow in which countless forms melt together, or, at times, appear as distinct
entities. An exhibition in which, if thought of as water, they turn into stones; if thought of as stones, they
dissolve back into water.

Rikako Kawauchi



Exhibition Highlights |

1) The artist visited the Kurobe region, encountering marble outcrops in the mountains, the towering
Dousugi cedars with roots spreading across massive stones, stone Buddhas, waterfalls, rivers,

estuaries, and the sea—various places where water and stone coexist. The local environment

resonated with her methods and concerns, and the concept of this exhibition was thus conceived. As

is evident in the previous page’s Artist Statement, the exhibition title, “The shape of water hardens into
stone.”, also emerged from this process.
The foundation of this exhibition lies in the image of various elements blending equally, separate yet

harmonious—things of the world flowing like a river, continually leading toward something else.

2) She aims to create a cyclical exhibition space that moves between the macro and the micro.

Within the dynamic flow of paint and lines, small elements such as food and animals breathe inside
the larger world of the works. While each piece exists as an individual work, together they form a spatial
installation. This space suggests that what appears to be the “inside” may in fact be the “outside,”
emphasizing interconnectedness and resonance. In response to these concepts, the exhibition also
experiments with new approaches that traverse the one and the many—for example, presenting small
works in combination so that they appear as a single large painting, or showing new works such

as shake, a series of individual stone sculptures connected together like a serpent.

3) New works will be presented, including snake, created using natural stones collected by the artist at
the Kurobe River estuary and nearby seashores, as well as all same brain, which, through visual
resonance, strongly conveys her connection with the natural environment of the Kurobe region.

(Many of the other works on view will also be new pieces.)

4) This will be the artist’s first solo exhibition at a public museum.

{snake) 2025, stone, 990 X 225X 75 mm



Events |

eOpening Ceremony & Artist Talk
October 25, 2025 (Sat)
14:00-14:15 Opening Ceremony 14:15-14:45 Artist Talk

Venue | Kurobe City Art Museum, Exhibition Room, etc. (*Exhibition admission ticket required)

eSee! Feel! Artwork Appreciation Bus Tour

November 9, 2025 (Sun)

Guides | Kenji Hasegawa (Field Museum Guide), Chikako Shakudo (Kurobe City Art Museum)

Course | Exhibition viewing & gallery talk — geology talk on the bus & individual lunch — Shomyo Falls
[autumn foliage] — Katakai River estuary

Meeting Points | Kurobe City Lifelong Learning and Cultural Square “Platto”, Kurobe City Art Museum
Meeting Times | 9:00 (Platto), 9:30 (Museum)

Dismissal Times | Around 16:30 (Platto), 17:00 (Museum)

Fee | 2,500 yen (including admission and guide fee, etc.)

What to Bring | Lunch, drinks, comfortable clothing, walking shoes, rain gear

Capacity | 18 participants

How to Apply |TEL/FAX: 0765-52-5011 (Registration: Sept. 12 — Nov. 8, closed Mondays and the day after
national holidays)

Co-organizer | Kurobe City Lifelong Learning and Cultural Square “Platto”

Exhibition Information |

Organizer | Kurobe City Art Museum [Kurobe City International Cultural Center Foundation]
Co-organizers | Kurobe City, Kurobe City Board of Education

Support | The Asahi Shimbun Foundation

Cooperation | WAITINGROOM

Sponsorship | The Kita Nippon Shimbun, Kitanippon Broadcasting, Toyama Television, Tulip Television,
Mirare TV, Nilikawa Community Broadcasting

Dates | October 25 — December 28, 2025

Closed | Mondays (except Nov. 3 and 24); closed on Nov. 4, 5, 25, and 26

Opening Hours | 9:30 AM — 4:30 PM (last admission 4:00 PM)

Admission | Adults: ¥500 / High school & university students: ¥400

*Free admission for junior high school students and younger.

Free admission for holders of disability certificates and one accompanying person.

Inquiries | Kurobe City Art Museum (Contact: Chikako Shakudo) MAIL : shakudo-kurobi@ni-po.ne.jp



[Application Form for Publicity Images]
Seven images are available for publicity use.
When publishing articles about this exhibition, we kindly ask that you send us a proof for confirmation,

along with a copy of the published magazine/newspaper, or DVD/CD, etc.

Media Name:

Type: TV /Radio/ Newspaper / Magazine / Free Publication / Web / Other ( )
Scheduled Date of Publication/Broadcast:

Company Name:

Contact Person:

Contact Information: (TEL/FAX) (E-mail)

. Please note : (1Always include the following work titles and details.
Please mark the number(s) of the requested images. (2)Please refrain from cropping the photos or adding text to them.

01 (The dung of the palm trees that grows from the feet becomes fruit and blends into the jungle. Everyone wants it
very much.) 2023, oil on canvas, Photo by Shintaro Yamanaka (Qsyum!)

02 (LOVE) 2024, oil on canvas, Photo by Shintaro Yamanaka (Qsyum!)

03  {Anatomy) 2025, oil on canvas, Photo by Taku Shindoh

04 (all same brain) 2024, watercolor and pencil on paper, Photo by Taku Shindoh

05  {Pretzel) 2025, watercolor and pencil on paper, Photo by Shintaro Yamanaka (Qsyum!)

06 {Waterfall) 2025, stone, Photo by Shintaro Yamanaka (Qsyum!)

07 ({snake) 2025, stone, Photo by Shintaro Yamanaka (Qsyum!)

Please check here if you would like complimentary invitation tickets for giveaways. o 10 people o 20 people

[Application / Inquiries]
Kurobe City Art Museum (Contact: Chikako Shakudo) MAIL : shakudo-kurobi@ni-po.ne.jp



mailto:shakudo-kurobi@ni-po.ne.jp

